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unsigned, and dated "1915" verso

oil on canvas laid down on board

127 x 16”

The son of immigrants, George M. Bruestle was born and raised in New York City. He began his lifelong career in art in
1886 with enrollment at the Art Students League. The same year, Bruestle made his first trip to Essex, Connecticut, where
he found inspiration in the verdant countryside and sweeping vistas that frame the Connecticut River. He made his first trip
to Paris in 1890, and returned to the United States displaying a newfound impressionist inclination in his palette and
brushwork. In 1900, when the Old Lyme Art Colony was officially formed, he was spending time in nearby Hadlyme,
Connecticut, and soon became one of the earliest Impressionist painters at the colony.

Influenced by the French Impressionists, he became impassioned with painting the effects of sunlight. In addition, he was
influenced by the academies that he attended in New York and Paris where he developed an expertise in drawing, as well
as a fondness for the later works of Jean-Baptiste-Camille Corot (1796-1875). His exposure to these various sources
blended with certain regional influences through the free exchange of ideas that characterized the art colonies and clubs of
the day. His adaptation of impressionist techniques, when combined with a stylistic tendency toward structural forms and
compositions of the Lyme landscape, resulted in a distinctive hybrid style (1).

Sunlight and shade play a crucial role in the color harmony of 4 Woodland Brook. The scene is composed of a
kaleidoscope of earthy and green tones, and accentuated by abbreviated brushstrokes of light blue. A soft, crystalline light
illuminates the dense foliage in the background, positioning the viewer inside the darkened forest and looking outward. The
composition is sinuous in its application of paint, a quality which allows the viewer fluid movement throughout the painting.
The paint sits heavily on the canvas and calls attention to the two-dimensionality of the surface in a highly impressionist
manner.

In 1905 the Bruestles bought a house in the Hamburg section of Lyme, ten years before the creation of 4 Woodlank
Brook. He, his wife, and his son, future artist Bertram Bruestle (1902—-1968), spent their summers there while maintaining a
winter residence in Manhattan. He was an active member in the artistic communities of both locales, belonging to the
National Arts Club, Allied Artists of America, the Salmagundi Club, the Lotos Club, the Lyme Art Association, and
Connecticut Academy of Fine Arts. Venues in which he was exhibited include the Art Institute of Chicago, Carnegie
Institute, Pittsburgh, Corcoran Gallery, Lyme Art Association, National Academy of Design, Paris Salon of 1895, and the
Pennsylvania Academy of Fine Arts. Bruestle passed away in 1939 in New Haven, Connecticut (2).

Provenance: From the estate of the artist, to the gallery.
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